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INTRODUCTION 



When my children were young, I introduced thorn to a vanely 
of crafts, and I joyfully recall many pleasant hours of laugnter 
and delight as we played together around a tab e in the 
sunroom ol our ole house- One afternoor. a friend brought 
us & box ol clay - not ihe familiar sticks of modeHny clay we 
were used to, but squares of a maltose, brightly colored 
mater ; al that. when baked, hardened into a permanenr 
shape. We loved how easy it was to work with., and we came 
up with endless new ideas of things to make. 

Thai was my first exposure to potymer clay. And, although 
the clay proved to be an entertaining medium m the harxfs o! 
my children, I never thought about its artistic potential. If 
wasn't until years later, when I started working at 
ReatiAButtm magazine. I hat I learned how remarkably 
versatile arrd sdpi i Staled polymer clay can be. 



The techniques for working wffh pofymer c ay are relatively 
simple: you knead the day to rim r i p'laoie, brand colors 
to customize a. pni-n- • fiat chests nr cylindrical logs to 
build shapes, and so on. The basics am easy to learn,, yel 
they open up a world o J creativity tar beyond anything you 
might expect. You can give the ctey the took ol ivory, stone, 
porcelain, or wood; leave it matte or polish rt to a high '-gloss 
finish: carve it; transfer images to it, use t * one ur combine 
it with other materials; or all of the above. Once you unwrap 
a package or two of polymer cla-. you're L, v~ ;o explain in 
way$ that few other art or craft media can pt*er 

The projects in Polymer Pizzazz represent ihe work oS many 
of the country's linest teachers and artists in th s medium. 
Page by page, you'll learn how to get started and haw to 
expand your skips. Ws Ancctraga you to experiment with the 
ideas presented here and to develop your own variations at 
ihe finished work. Let your Imagination take charge. In no 
time, you' 1 oe making beautiiul pieces ol Jewelry and 
decorative items for your home with th s remarkable, 
affordable material polymer clay. 




4 The Beat of 








This chapter presents an overview of polymer 
day and the took you tan use with it to create 
beautiful jewelry. Wvc included tips on 
working with polymer day, basic techn iques 
used m almost any polymer-day project, 
jewelry- making basics, and a glossary of 
polymer-day terms. 
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TOOLS 



Make certain ch:ir any tools, utensils, 
supplies, or appliances used for 
polymer clay heeftnre dedicated ro the 
ctay iiiul 4fi no Ion per used for food, 

1 1st' a pasta machine (a) in condi- 
tion the day and to mil pieces of day 
into special; thicknesses. 




PASTA MACHINE SETTINGS 

Venn Liv on pasta machines vary, 
KtVr example. Ail. is machines luvi 
ben, v icii sewn and nine set tin gs, 
with It I being the thicker and ;r9 
the thinnest. Auuico settings arc 
rht exact upp twite - 4 1 is the 
thin 1^1 und is rhe ihickt&L Its 

a good idea to check the bettings 

i>t your pai.Li mac bene so yon 

have aiV appruxiniufrr idea of the 
thickness yob'll achieve with ■ vh 
setting. 



An evif uder (b) makes long, thin 
strands of day. Different tips give the 
mi. i mb added rexture and dimension. 

Cihonsft n smooth, durable work 
surface such as marble, a sheer nf 
glass-, or a smooth rile. To prevent 
day from adhering, to the work 
surface, experiment with working on 
parchment paper or iret^er paper. 

Use an acrylic roller (c) to flatten 
the day. A hrayer is, a roller with a 
handle for added leverage nr pressure, 
l Ac a burnishing tool, a hone folder 
ids, ,!!■ t-v ci i the back side of a spu-mi to 
transfer ail image from .i transfer medi- 
um to polymer day. Burnishing tools 



a bo will smooth .mil shirre the da v. 




Cut polymer clay vs icli a variety of 
kti lies. A era fr knife, such as an X- 
nc to knife {ct, is handy for I rimming 
day, creating a beveled edge, or nam- 
ing a pattern. A tissue blade (f) is, ail 
extremely sharp, smooth, and flexible 
blade used for slicing canes and cut 
ting thin and precise layers, A Mu- 
llbde is ei brand of tissue blade devel- 
oped and marketed by Dunna Kaio, 




Safety lip: l“§e a permanent marker 
iu indicate ihe front and bark of a blade. 
This prevent an injury caused by 
accidentally lunching the cutting side. 
Once clay is rolled and ready tor use, a 
variety ul cutters help make uniform 
diapes and sues. Kemper butters create 



precise^ graduated sizes. but regular 
cor>kic cutlers are equally useful. Be sure 
any utensils used fur day Income 
ded killed, to rheday. 

Molds texture the cky and create a 
r,uwd, or relief, i u.tgr. Soap molds arc- 
ideal fur this purpose, AdditiotwJJy, 
you can List scrap polymer clay or a 
muld-niaker compound to make a mold 
* roiii any found object. Use a dry 
rdta.se., such talc, on t'lu- nmid so the 
clay casting will w* stick. 

L\ perintenr with cumitiuti hems to 
texture yoi i r day. Carving and modeling 
i t ml-,, dental Utt^k, i v own a .smalt sewing 
machine screwdriver make unique marks 
iri rrx t iny. Scratch anti rexiure sheets (gl, ,i 
kitchen scouring pad . a piece of screen :h), 
or rubber stamps (i) also an- useful lor tex- 
turing, Sculpting tools (j) Ik Ip with, three- 
dimviishinal madding, 




V 



In addition to rex [lire, vxurll want to 
add color or pattern to your day. Cm ft 
supplies such as ink pads (10, paints, 
Frfomaeolur pencils, and decorating 
chalk s I ) will help y t m ei thance you r 
design. Gold foil (tnf adds elegance, A 
varnish or sealant protects vour image. 




L 
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BASICS 




TOOLS 



you vc made a polymer day 
pcridLini; or l>ead. use a needle toot or awl 
to make j stringing huk\ Or, panel a 
FioL w irli ,i drinking straw. I frilling a 
hde in cured day also is an option. I Ac a 
drill slil Ii as a l hrrod mini 'nine, a spiral 

plidi drill, <H i flee shaft. 

Bake |-'i>]yn>cr u] jy j£ Ll low rcmjxrr.i 
lure tnser ami harden. Rather than a 
pricey <iln. uw a clay-dedicated master 
m convection oven. lie so re rn died* the 
accuracy nl the oven's temperature with, 
an oven the min meter, ll.ikednv m j, 
smiHjrh surface such as card sunk. 

Once cured, the finished pure may 
need j pinback or i ulIici u ri bd i hhoent, 
or it may lieeome part oi ,1 larger protect 
Cyannarrylaie j||uc pmvidrt ,i super tor 
Iwntl. ks ^iel forim is easier TOcnonol, 
i Hhcr blends designed for polymer day 
ow include /jp A-Cap and Soho, 



Condition polymer clay 

Conditioning polymer day softens h 
and in tiers it easier ro work with, All 
brands c.d polymer day need some cun' 
dimming bet. . re you work with them, 
though i he degree varies -miong brands 
and dept- nds on wbriiiei’ the day is 
from □ newly opened pLiLt.ige or left 

over from another project. 

Vt ili c;i n c< i ulhii jii d.ii i jy (mild a .r vvi r ! i 
.i pasEti machine. 
To work it by 
hand, roll the clay 
tnioa ball, flatten 
ii, chert loJht into 
a sHtnkc. Fold ibc 
snake in half and 
mil it i nto a K j 1 1 
af 5 a u i . < x» it nine wak i ng balk* snake- .and 
kith . i lili 1 1 1 until the djtyw soft, pliaHc. atnd 
doesn't crack when folded, 

St you use a p.isr.i machine, must 
day ran be processed straight from me 
pack.^. Adjust the machine to its tfikrkest 




i.iiriv tim'd clay with duping 
tools such .is those designed for curring 
linoleum. 

W h 1 3 c -i day pit-vc u in he used ,is 
snon as u cools from baking, addilkmal 
polishing presides; ,i higli-qualiiy finish. 
A huffing wheel is tin- easiest w-.iy io get 
i he most pniiessionaJ fL-smlr-s, ]i vtm 
don't have access to L i hutting wheel, 
ust sandpaper or j sanding sponge. 

In L’liinm;: w nh WK) gnt trill progressing 
to fitter grnc. Sami your piece under 
natter. (Very fittc-gdt sandpaper can hr 
purchttsrd ai auto supply stores.) Hand 
polish with a sturdy fabric such as 
denim or polar fleece, ht sure to wear a 
mask wlicii hirffirg, so out Jitn’i inhale 
any day dust nr particles. 

Create beautiful jewel 1 1- with your 
polymer day etimponmis iwng butic 
stringing and heading techniques. 




jewelry look, such is crimping pliers (n); 
<U agonal wire cutters of; round nose I pi 
a:i,i chain nose pliers ftjl; ;md,i full peeu 
hammer (r) and anvil of will help yen 
Imish yuur jewel ry. Jewel) y- making tedi- 
riiip.LL's .ire derailed in the nest scstiori, 



TECHNIQUES 



Voting, [hen 
flatten < me end o| 
the day and mH h 
ch«mg[i the 
machine. If the 
t by breaks urn . 
small pbccs, 
press the piece s 
together and run them through the 
nuchintr again. A lung sheet of day will 
It in vu He ikl it in halt and pi it it thnrsuuji the 
machine, told side first so air will mu 
W 1! I It; trapped lm wn-11 the I : X . 1 1 ili r 
pockets form. puncture the mu, kIe a tk-edlfc 
mot and run the day through dn machine 
. Iwrtjrj w mans pa^raEiiay 
nrex>-ciry i *4 eondiiion ilk: clae j tilk, bu it V 
easier rlian kneading bv bund. 

To rTKike conditii^n ugt even caskr> try 
pre wivrrnit^rlieebi r i ntakes sofu-r 
kr ''n v anists pl.KX d.e unuptmed paiLigi' «i . 
UH-ii picket or on j i ic.itrra; p.u I <i to it t\v 
lie.it. Or. uwaday-tledieaEed '■ k*I 
processor to ck ip the Jay min small pice s. 



k 1 1 1 r. | v Jyi »■ r d av o jrtip.i 1 1 ivs ( .Iter 
pmdLutsrh; t help lolhrtn the cby. 

Qncecor- 
djrii Hkxi.roll 
out your 
desired thicls- 
ness [delay 
using a pastil 
machine. Ell* hy 
l,:jr 5 g playing cards ami art acrylic roller. 

Make a cane 

( aues arc formed by combining djlf'er- 
eirt Lnfnrs and shapes cif clip and roll 
ing them into a cylinder. Cut a canc in 
ltd vl-n or fourths and layer t:ie svetuins 
Utgecher lor a mine complex pattern. 
Rcilu Lt the ca tec 1 1 y h.i nd ml 1 1 ng and 
lengthening the . vlmder Some 
w -tun pies canes laji Isegin with a lEi.hih'- 
ter equal to a s*>da can. and rlien e in 
he reduced to a diameter of an inch 
Avoid waste when wm build a cane by 
keeping ihe ends imtumed thnmg hour the 





a 
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process, You'll still lasetivtto twenty 
[X’pcem from the ends \\xomc they do tutr 
dtsplny the pattern .is, well as the middle* 
IVlymcr clay l-j temperature ^native. 
After WHjVt- Imtihed making n fjw, rhe 
dil' wilt be ‘w.irrii. | ct the erne trid berk ire 
dicing. cither by resting tr cm your work 
space fr hy placing ir m the fretver for 
. 1 1 yurt 90 seconds, 

Make a Skinner blend 

Renowned p<]fymer-cky ariiss Judith 
Skinner origin,, i ted ihu method r’or 
making da y wheels with m unless color 
gradations. 

1 Roll equal porrmns of iwn color 1 , 
separately through the thickest setting 
id the pastii machine. The sheeEs will 
be t ou ghly square or recKtngular, 

2 I nld the sheets in half di-ifttinaUy 
(corner t<> etuncr). 

3 Stuck the sheet*, on fop or ( me another., 
lining up the folded edges, Trim die 
rough edges fin that rhe two sheets 
become right’Uflide triangles. 




4 Separate the Trungjks and ihi.il die 

diagonal ! IrelrL’d edge I ride with * me 
another to tbrm a square or rectangle. la 
orJct tn create a sheer rh.it contains 
unhk-ndfd values »f kith colors of Ixt the 1 
pbocrnair digbriy so dim the a imers cli » 

IV it meet. Trim the corners. 




5 Ki ill the composite sheet din nigh tlie 
pasha machine .it the thickest netting. 

6 F(?IJ ihi' -.lied in hull si- the soitk calnt'S 
snts.i i belt w, Icfp. Roll the ‘iheet thn nigh 
dw p.cqjf maduncji ikied edge lirsi, 

7 Continue to fold the sheet in the same 
direction and roll ic through the mu chine 
until there -inr smooch gradations with 
rui I lilies 1 1nline, right j. 




JEWELRY BASICS 

Stringing and wire 
techniques 

Plain loop 

1 Trim the wire of head pin tn. i Icmi 
above the top bead. Make a right angle 
bend cli i$e tn the bead, 

2<ir.ib the wire's tip with round rose 
pliers, I hi 1 rip of the wire should lie flush 
with the pliers. Roll the wire to form a 
hall circle. Release die wire. 




3 Reptmiiiiiit the pirns m the loop again 
and corn nue rolling. 

4 The finished loop should form a 
centered circle above die head. 




Wrapped loop 

1 Leave a I ^in. (.IJcmi wire rail. Grasp 
thi' wire with the tip of your chainnose 
plum, dirtily a Wave tin: head. Bend the 
wins (alsiw the plicis} into a right angle. 

2 l king foundries: pliers, position the 
jaws vertically m (he bend, 




3 ttl Hlg the Wife OUT E fl L J (tip | ,i w of the 
ruundnuse pliers. 

4 Keep die law s vertical and reposition 
the pliem' lower jaw snugly into dir 
loop. Curve 1 the wire downward 
around the bottom of the roundniwc 
pliers, This is the first halt of a wrapped 
loop. 




3 Position the chainneirse pliers' jaws 
across (he loop. 

8 Wrap the wipe around the item, 
covering the stem betwem the loop and 
du- sop tvad. Prim the esetv* wire and 
preys the? cut end dose to the w raps with 
dnlirnnsf pliers. 
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BASICS 






Wrapping above a top -drilled bead 

t l ctm-r -i top drilled bead on .1 3-in* 

( frem ' piece of win; Bend each win: 
upward 10 form a squarixt-off U .l-i.tf-%. . 

2 Cross the wires above the bead. 




3 Living chainnow plie-rv makr o lirid in 
each wire so ihccmli form a right ;ui]dif. 

4 Vr.ip the liotirtoniil wirr around (he 
vertical wire as in a wrapped loop. Trim 
tIh 1 iixcifv, wrapping wire. 




Flattened crimp 

1 Hold rhe -crimp ns Jigthetipof you: 
ch,i mhec pliers, Squeeze the pliers fiimly 
t*> liatten the crimp. 

2 Tug the wire to make ware the crimp is 
secure, ft the wire slides, repeat die steps 
with a new crimp. 




Folded crimp 

1 1 Visit ion the tnmp Lxrad in the notch 
closest to the crimping pliers' h indie. 

2 Sjp.Tr.ire the wire- and squeeze 
rlu crimp. 




TECHNIQUES 



3 Move ihs j crimp into the notch at d, 
pliers’ rip and Isold ihe vrimp.v, ihown. 
Squeeze the crimp bead, folding ir in kill 
M rise indentation* 



4 Ttsr thu the folded criirp iv si'CiM 




SiirfjfiAtl's knot 



Cross die right end i jver the left end ,md 
go ihrough the loop. Co rhrough again. 
Kill the cids 10 tighten. Cnws thi. feh end 
os er the right end and go ihrough once. 
Kill the ends to tighten. 




Bead tips 

\ be, id op hides the knots at the ends of ,i 
Munir I noe or Urarefti clOr-d. Srring 

.3 size 1 I seal bead and tn- the rail ro the 
working thread with a square knot. Siting 
.3 brad [i| so rhe two halves of the cup fit 
1 round d e I 1 . Sn mg the neck bee or 
bracelet. 

On the other a id, string a head Tip, 
hinged end f ry, 11 nd an I I He die 
thread around (he I V with .1 sqiyre knot. 
Seal the knots, w ith glue, un<l dose the 
bead tips with chflinuovc pliers. Use 
round no# pliers tn roll the hooks around 
rhe loopsof a d*isp. 




Glossary of Terms 

cn no : . •;*: j 1 • iiy SYkes, positioned 

tengiftwisa 6 0 3 oeegn; wrien (bs 

cine is steed hcrizcrtdty. me piaaEm & 
nft«a^d Gang' ’ymz A jertyrr.it cane k 
made ir, <-r/ama *iad. »vd 

"iTt-rv n^lng tho-Ti In « flpir.i! * bui --eye 
rarw s a [fuel* snnfco wrai':i> r I wCi a 
If r cinv tfiegl of day. irnJ a parcaga 
cans s ■ T 'ad6oJ snvoneol . moll srii^as 
und scraps of day to moKa 3 *ar^. 
^Ei-oosy$cl ,&kJ psti-rntio sn»<o. 
condition: ; ; esay toefet 
:o nv iko 1 rm* f« £ ibo, » iwaw ar 
bdbbtes. $ndto ma va t hltcngsr 
Concfaon by hand kneedny or by rcii - 
■rq lhft>.jqn n paste machine. 

convection (urdn: , rh ! ■ 

UariQ farad rif esreufaton, 
hydrophilic sponge; ;r 

used to scfsy pJnt or gla-rs tn riay. 
frfil ren .^m toft when dry, Stnw to 
gtout ^xnflBs sofej 1 is hardwang fScrm. 
Inclusions: aeg it ttiuiA g i ■! 
powtterss Sfakes, Pv-ivt* ixmtkj. ivxJ 
as^, added tcciay id rtidhv etfcict5r 
laminate: 'u os*i .!•,■«> & 

dkifrui it 1 notjsr ss cn Hu one a c? h ,-r 

lntc>t or p|«t>)1k ylovea: , 

^twss use - 1 tiy ortisls to pn».«n 
tinHtsnaM'fA tifjr. mmr^n ucyiic c-ey. 
foaf: a - y\\. re>:jiangufc Car 1 H v.4 
“ventuay be sdeed- 
marbluiiinp: oon r--»nfl tw/; i> 1; ,;ru 
OOfcrg 0? stay roprOrHise-a otiVxm 
rcs^i-itiiing (partite. 

fnoAuflw gain! a pal ler* 1 r- , • ■tiirg 

^ age r On a tn® tn. / <. (GSiiiVQ 
tiTini stacking tftm Isryers of day, 1 w 
dtaortlng tsjriLrtng, ana sn^TgarcaA." 
ir 'ifhrtsjct 1 nx- ayer?, :o rew.-^ -iixAais. 
roduction: - n i ws^flletl 

™ter S'zo v.rttxTut dsicdicn tot 
eMrrtplij tiy rrfeig & core. 

Skinner blend: -i r ■ • •• rod v ■ .hr, l 
fimi colors & say Lrt I ;t«y 

fofm e afpoolh ^adai*xi irewr or% 

^ she rv-K? :t>; Judibv Skriner, see p. 9) 
snake or log:. ->1 •■« rn 1 1 n ,1 
bai C'f etP.v esjaty by rtjfrnrj a bet.vaen 
vc» ' Ma'Kl .irtl rrx 
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BEADS 











Beautiful beads make beautiful jewelry. 
Whether you prefer a bold statement or a 
delicate design, you'll he amazed at the variety 
of results possible w ch polymer day. Begin by 
making your own heads, and distinctive, 
signature jewelry wi 1 follow. 



Pt%Tr<jr Pizzazz 



it 




t/v Korun iiiid Ann MitcineN; 



Tne classic technique gets a new medium 
and a fresh new look 



raa 



hir several ten runes firnst$ have 
produced swiding design s through .1 
rcolmiquc known .is marbling; 1 1 icy 
jluacLLt inks ij- paints on w ater, then 
cafe fully l.i ul upcr down upor the 
wuiet and lifted images off she liquid 

find cute,* the j).i|W“r, 

Reinvented for clay use. this 

(ftp riding project cli’nirtatc s the nerd 
list water, [nsteatL tinted liquid day is 
the coloring medium, which glides 
wr solid poSh mci-ikij Use 

skewers lor any finely pointed tool !■ 
to form leathered pair -rns, (hen h.i ki 
the day in set sin- in.irbk:j/cd colors. 
The I'roeos g nn.irt s I bid deiigtis 
Inkrti unto clay beads - perfect 



accents for a gemsimic necklace or a 
simple earring vet. 

Prepare the bases 

[1] Condition the copper day i>cc 
Jta-iics, p. S|, [1n-1l ilu (.ondiufjiud clay 
through the pasta mac line to achieve .i 

■'-in {2mm} hickncss* Can the sheet 

ifi half and stack the no. pieces. [ ve ,i 
hf-tycf Oran acrylic rod to pres* i!:,c 
cherts rochet, roiling from rlk center 
out tc domiiure air pockety 

[2) Dip the Liiirers in cniii starch. ilini 
cut out five trump I la, mu* Urge kudrtjp, 
lour medium irarJinp^ajui two .mail 
teardrops (photo :l *. Keuunc i:\Li-kdiiy 
and ihdvc :r lew mot her project, 



[ 3 ] Gently insert head pm a intt: the 
teardrop^ pus ling up from the muitd- 
lJ end and through iht pointed end, 
until the head of the ph is flush with 
the rounded end (photo h). Set -he 
drupe on a baking tmy, 

14] £ it the JUl-gauge wife m In ten 
1 1 :-m. i.VXem pieces. Make wrapped 
leu h ] i>. Basics) A Ptii five of t in pieces. 

1 1 im each wrapped sect ton to : o in. 
(>nim(. Dab I i.in since rn Liquid 
Sen 3 pry (TLSj on one wrapped snd 
IP ho to ch I semuntdnose pliers rn 
genily insert li e ends of a wrapped 
loop i ito a rri&nglt, leaving onh the 
loop cs posed, ft e pear with rlu- other 
lour triangks. 



1 2 file Beat :jS Btortl&Sutton 





[5] P retain i w oral ro 175*F (J30 B D. 
Insert the reir,iming 3 : m. (3Jicmi 
wires through rhe bottom of ita 
tr angles, vm treiti the edge 

(photo d). l^ti'c them onita- tray. Bate 
the triangles ,ml teardrops .it 2"^F 
1 1.10*0 h*r 2l> minutes, Ketraove thi^ni 
front ihe oven and allow id axil 
complete h on a flat surface. 

Paint and embellish 

[1] Squeeze • tsp. (2.5ml ) of TLh inn:. 
i-Etda of four wdls in tin- paleiu-. Acd 
l/iJ tsp, of Pearl Fx Psjynrnr Powder to 
si iv we IK, pinning a different color in 
e.Hrh wi ll. Mix complexly lining a 
wpoden skewer 

[2] Pick up small nnurutii ot the hint 
liquid day wnh the skewer, On all rive 
tr angles, sbwly draw an inverted blue 
V., starting from the looped tap and 

w orking gurnard. Alter applying the 
hi ne liquid day, plate rhe piece on ;t 
ll.ji surface. Clean the si ewer. Add a V 
or w hite tiqu.d clav to each mangle, 

Tta w-hiti: d: V should touch rhe blue, 
l-nr the teardrops, slowly draw blue 
lines ■ i round each oilier edge. Add 
w lire lines next to the blue all the way 
an'] soul (photo e], 

[3] Fill in i he remaining space nri rich 
triangle with dm red liquid day, Clean 
the skewer and place it at the tellur m 
m e triangle, l ightly dran the tip 
through the three colors rd liquid day 
toward the kop. Do not drag liquid 
over an edgi- Corn imic draggings 
creating a partem (photo f). D«> nm 
dean the skewer bctwcei tines, ftepe.it 
with the other four triangles, clean i ig 
(he skewer talVuf soumg.i i icw hast.. 



[ 4 ] Fill in the mn .lining space on each 
teardrop with red liquid clay. Place tfac 
skewer ,u the center of one teardrop 
and drag line* outward 1 photo fy 
Repeat on .ill die teardrops, denning 
the skewer before stirring a new basa- 
lt yon smear the color-. kH)"(nid wlut'a 
aesl ictically pleasing, remove all the 



hquiJ tiny from rhe hast! with a paper 
rowel and start again, 

[5] ( lr*;itt rhe krwer and anflch .* 
pinch A scrap akiy to the tip (phnm gf 
to create n handy placement tool. Tap 
the top of one cabochtin with the day 
tip, whjch will C.vuvc IL Lu C(isk LO the 
clay. Position the catanihon over rite 



•.''ll siL " 
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center ol the large .1 riiKi -p H tit. 

< 6,4mm) from the drops button-. 
Carefully si and Ju dm muse iu 
KepeLu on oil tear drips, semiring, taclti 
cahodlun .iHhii - n, ftnir c.ich hnnnni. 

[S] Clean tlic skewer Add 3 drop 
of copper Ik it id cl v to the 
center of each rri. triple, la Bering 
over tlic red liquid day hut not 
the nurhling. For each 

teardrop, put a dot of copper 
liquid day directly above each 
cahochfim (photo h). I U.iit the 
vNci'M elily imu a point 

toward the wire, Place all 

the fr angles ^ rid 

tlmp\ tin the tray md 
bake it 27S*F ti30 B Q 
for fO ihimrcv Allow 
the pieces to cool, 

Gently scrape any 
baked liquid day off 
the loops, Finish fill the 
pieces with Kimo Glow 
Vanish and dry thoroughly, 

[ 7 ] Remove the stro iyj. hf wires 

from ?Ur L rri.nj.'k^, Make plain 
hops with il:e teardrops’ head 
pins (Basicst. Connect the 
triangle and (card re p loop' (photo t'l. 
■siting nvo medium drops jskk 
lor Lvirnn^h , 




Put it together 

me %ma the largest teardrop set on 
iO to. ( t Lin of' Ixradh ti wire, Add a 
seed bend, n mcilinm teardrop set. a 
mwJ bead, .1 small teardrop sn, and 1 
w;d bead (photo m Tien vtring sm 
Sm in gemstone* ,1 seed bead* a 
gemstone chip, and 1 verd ivad. 
Rvpe.iT This ft iir-stotR pattern time 
nitre nines. Strtii ■ .1 . 1 imp uni ,1 
4 mm split ring Go hcck through rlu- 
crimp mu the next lets lieavk Crimp 
t u* crimp bead i basics I 
.uiJ cie the lull. To 
hrmh the other enct T 
live llltf Iniitl vpli( m u 

1 n- read of the 4 mm, 

Open ihering I Bask* 1. add 
she dup* thtT dose the rim;. 
Hus ned, I ace should be 
approximately \h in. ( 4 1 cm 1 
long; add or remove m equal 
number of heads on each side 
to adjust the fit. 

I'UT the < ii mg*, 1 *|fci 1 i III 
plain Imp mi a teardrop, 
connect an EirWifc, and clow 
ihe loep. Repeat fora second 
earring. 




MATERIALS 

* A -to (btigi txg Frame Scufpey, 
copper 

* L l c (G9nih TrarefuGent Liquid 

Sdulpfly 

* l 5 i rl fcjr RgflfHp' :t Pqwdo'p: SrOQ 

h ld pear wl-nr\o>rj russet anc 
snpM*' sparkle 

* ftruo Vflftrnsh (mineral -aased gloss) 

* 20 drr rr gemstones: dertm Japw 
lazjli, lapi s lazuli. Towflra, or 
sodaifle 

- 20srt mi gemslcre chips, ton rrci 
anr-m stones 

- 7 umsioneoaiaocfftna, io 
mcich *1 m slont'i: 

* 4 S •■•70 R ■ ftftACl IV-.^'-: Ol QlS^Ci 

e-hsads, lopez with ghost finish 

* 1 G^m kobstei dasp 

* 1 5 in. ;3&rr'! 20- jaugw wire 

* 7 2'ti. (5cm) head r.;r'-s 

* i Tim split ring 

* S-rnm 8pflt ring 

- 2 cr nrp baaos 

- par ecirrtrq wues 

* Hcniibici tS*ndlr>a w.T>, .01 1 

TOOLS & SUPPLIES 

* oasta machine" 

* toaster or conveclpn even v/iih 
wan thermometa" 

* bfHyeT OT aqrySc :pd 

* Clcy cuTttni i.lnarj'*: 1 - > in.: 
taaidrope vh x i 1 m . ■ - ,.x ... 0 . 
V’i ,v ■•,■. in. Kempef Tonis tiOD-3flfi- 
5tB7. kenperTods.co-Tii 

* ccmciarcti 

* ti«T Dak rig L r ay’ 

* pdifire 

* wine carters 

* A v^la 1 1 '.inun oiilette 

* wood&n skewn 1 
■ varnish pruslT 

'Den-catca iq remfood use 



n tmw ei>f or e^aqseyflfpn 







Form fabulous focal 
beads from polymer 
clay and paint 



h Dott Y McMillan 




I Ins project fti> lash ion- forward 
cue from sever,! I fabric- p^ inti ig 
techniques. Pea r I t seem paints are 
layered on polymer disks then strung 
with accent trails for a dynamic 
necklace. 



C[ imp-lei l-. >,n den t worry if' you miss 
spots Rinse rbe sponge in a bowl of 
WMicr and Eft the - paint layer tin. 

[3] Repa ir step 1 ns mg ■ our middle- 
value paint color and a cry spnngt . 

Space this paint f.i-rrhjT ; pari so iht 



datktT color js still pun talk visible 
1 photo c). Rinse the sponge anti let rKts 
Jayt'i- tin. Or, (f yeti want to Wend colors, 
dab on anmkc.T layer while the *ccgfid 
layer is still wet. tke your hgltic’ii pauir 
coIfii- tor the third Lun (pjiulo d). I et 



Make the polymer- 
clay beads 

[ t ] Tape a 1 2 -in. < H\ in i piece of 
freezer or waxed paper to your work 
surface. C "lit a s;|S{>nge into three I in, 
f2.icm| ctiExs. Condition all the da} [see 
IVisicv, p, 5 1 and roll half of it rn about 
'/m in, (3mm| thick, dt*- widest string on 
nn past,] machines i photo a), 

[A] IVmr j IHvkd’>i«- pwtrkttl Mi lk' 

darkest paint color mu> a comer of tlie 
paper. Dnh one i u the sponges in i he 
paun, then dab it onto another uva of 
the paper ur a paper towel to remove 
exixs* paint. Sponge the paint onto the 
surface of flic sheet of cky (photo hi. 

The coverage doesn't need to be 
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tlic paint dry and nity the sponge 
[4] Coflifiif nihhci itaiup with black 

ink. StMini ‘ 1st- pattern across the entire 
d ' cc [ i jJ' i .m i, phuici (,■ f, ca ref li I ly 
preying town on the painted ida* iind 
lifting the- sia^ip straight up so w nut to 
smear the image. Let the ink dry. 

{5j With siit- L -us, (2.5cm) circle cutter; 
cut IS circle-, (photo ft. Sei aside the 
excess painted day straps. 

[61 [<mI| ( tut rhe remaining, impaimed 
Hack polymer cUy oti the widest pasta 
machine sitting to a miekivss ot 
approximirdy Vm in. (3mm,). With a ^-in. 
1 3 -9tm i circle cutter, cut 14 circle*. 

[7] Sandwich a black circle in iht 
center ijetween two painted dreks, posi- 
tioning the colored sides out: the edges 
will extend beyond the Hack interior, 
ftress the edges together gently to torm a 
smooth ult^k (phntngi. fry nut to remove 
paint. 11 itdiJts lift ufl,dab the clay with 




ii small amount of any pint„ rh«l let it 
dry. Make a total (d 1 4 disks. 

|8] Vi irh the needle rod, carefully Imre a 
hole in the nni of a day disk, When you 
reach (he cvaur, stop, Remove the tool. 
Repeat on the other satlc hi form u hole 
all the way through the disk (photo h). 
Repeat, making holts mall the disks, 

{©} Set the shy beads on carrktock, place 
the card stock on a tray in the master 
liven, and hake arnwrlirij to rlv’ manu- 
lacturcr's directions. Lei the beads aid, 
With -t paintbrush, coat the heads with 
1 nmtsh. Ul dry. then add a second ctjat. 

String a necklace 

These instructions are (or a necklace 
34 >n. *: S6cm) long, but you may t.djusr 
ihe length as desired. Vary [hi tubn, 
vbtpes, and sizes nt tin accent he, ids to 
add mtereil. 

[11 On a 42-rtfc. 1 1 , 1 ml piece ot 
flexible heading ■.an ■ log i wo 
>mm headc, two criny. beads, ami j 
20 x I Om in bead. 

[2 1 String, pattern <■;■! i polymer bctidk 
a Jniir bend, a IT v "Yitn head, and a 
mini bead photo i: i - time*.. 

[3] String , imm bcac, a 17 x 7mm 

I wad. a 5mm head, a 10 v 10 mm head, 



1# ThoBsal Ul Buikf&BtjtfQn 



MATERIALS 

necklace 34 in. (fl&cmj 

* 4 2 -nr. [56a pkgs.. Pte^no Soui^ev 

btack 

* Jacquard ‘s Lumie'n mitalhc 

at olN?f . w r> it bipric cm ns: lighl, 
fiWrfcjm. ftnd dark, tokjrs 

* f mo Vtarasn (pnlna^-aeseu 
gloss, t. Gtkten Potymer Varrasti, 
cr Other g<jss giajre- 

- Z 20 i! l Du mi treads 

* 1$ i 7 x 7 mm glass teaas 

* 325mm gmss deads 

- 4 grimp beads 

* temple beating: wire. IT9 

TOOLS A SUPPLIES 

* oasm machine 1 

* toiler #'■! conweciaQn even' 

■ oak-rig pun’ 

* fieennr or wetted pace 

* masMsfig tape 

■ rubber stamp 

* Oiacklnkpod 

* Hydrophilic spang o (afeo krowm as 
r. ' |- out 3p3(ige: pun3fias& Wtieriffilfif 
ln*yppmdur,li»fitr. sofeU 

* glass caws 

" circle oulters. I in. tf.Sar.i and 

¥* in. fl.Bcm) 

* rmrt‘£> !ooi 

* tafdstcek 

* s-'mall naaiEKualh 

* dagqn&l ton'! cutters 

* crimping p*i-:-T5 

* IDsadciitfcts ‘o mpnfooo use 



twii crimps, and a I 7 \ “mm bead. 

[4] Cros^ both wires and string eav i 
wire through the ndjacerr bends to he 
opposite crimp In; ad ; photo jh'l Lgh en 
(bf Wires and bi-.nls, cniup the crimp 
bcjJs (Basics , nnd trim he mills. 

EDITOR’S NOTEt 

For more fHluriP-palrtling 
inspiration, read Sherrill Kahn's 
CreaWre Stamping with Mixed 
Media Turchnitfucs, or visit 
impressm&n ow.com/boa ka . 
him. 






Boa combinations 
harmonise in 
polymer-clay collars 

fry Patricia Kirrle 



I he* striking po!ymer<hy beads begin 
uatli .I bend core that is* textured and 
then gold-letted. Next* c.kH cure iv 
wrapped with two or more coordinat- 
ing colors or p.iEiern.s l>I clay, leaving i 
-.inpni rhe embellished core visible 
between them. It doesn’t manor it the 
ehpsen elements, an- muted or m'kl T 
vi tuple or elaborate - the gold leafed 
space that unites them makes almost 
every corn hi nation look sophisticated. 

The heads shown in the step-by- 
siep photos were made wuh .1 simple 
bLtllVeye cane and 1 “garbage" t\ine 
embellished with translucent gold-lea i 
mttktmie gutic overlays. 

Make the bead cores 

[1] Copy or trace the temp I me rtr straw 
your own; fiecl Iran to idfUtt Me 
depending on whether you wv.m larger 
or smaller shield elements. Cut our the 
template. 

[2] Condition 3-4 01, 1 85-1 1 jg) of 
vrup day Jsee Basics, p. i), Kit 1 it 
through the pasta machine on .* medium 
setting until you have a long strip 
roughly 1 m. iTbem) wide, 14- 3 ft irt. 
ulb-dlcmi bng, and ' 1 : un, (2.ntimi 
thick. hold the strip in half lengthwise 
and roll with a braver or an ae-ylk rtjd 
to thin and bevel the on edge (photo a) 

[3] Position the top ol the shield 
template even with rhe folded edge 
and cut out (he shape with a craft 
knife i photo hi Make ] 1 - 14 mote 
bead cores. 
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[4] Smooth iht edges of a head core 
ind pit at n w irh a needle end about 
‘ »*- from [In- folded udj^L' 

[photo eh W Nile the needle tool iv soil 
inserted, press iht- core between two 
pk?ets tyl texture sheet* making sure to 
impress wherever the core will Ik: 

exposed [photo Jl, I* the si wei stick ■■ in 
the d;n, dust a little CtirtisranJi on it 
he fort pressing. Peel away the texture 
sheet and remove the need fc tool, 
Repeat with the other held fores. 

[$] Wirh he. ids t hi *■ Large, a stiphiT 
t ernc.d curve helps them drape nicely 
around the neck and shoulders. Gently 
Inrm the head core into a slight curve. 

[ O' it river ,t Wood dowel photo e) 
and place On a baking tray. 

[6] Bake the bead cures according to 
the manufacturer** directions. 

(7] After the head cores have ukiIcJ, 
iisr .i Kfylcjn JSK Gold; I eaftng E’en to 
generously color the ami von pi,m m 
vxpt'K Wf wet n rhe pattern sheets in 
the next sodium i, photo f). 

Embellish the top of 
the bead cores 

[1 ] Create a Skinner Head wirh black 
and pearl e'ay (Iktcifis], Rdl rhe sheer 




into a log wirh tlw pearl ■ n the center 

I photo gS. 

[2j Blend a k I ratio or copper day to 
alijann crimson day. Roll a thin sheet 
rd this blend m rhe pasta machine and 
* rap the- log, slicing awn) the excess. 
Roll another thin sheet of black day. 
[he I • : l with k photo h I. 

[3J Reduce the cane until it re about 
12 in, i 50cm) Umg. Gut it into four 
ecinal pieces and stack and shape them 
um i a square (photo ih Dou r strive for 
a carle with even, equal section*; here* 
a symmetry makes for a more interest- 
ing, organic look. Reduce the cane 
again to a :-in. f 1.3cm] square. 

[4] Roll a .? x 4-in, 17.6 k Itfcm) sheet 
'd black clay through the pasta 
machine on a thin setting to gtu a sheer 
thai is „ lo. (2mm I 1 thick. 

[5] Cue 1 s in. slices oi rhr earn.* and foj 
rltieEti next m each orhc r on top of the 
sheer of black day (photo jh Rdl with a 
hr .ly IT or an acrylic rod to Mend the 
seams, then run rlie sheet ihjYHjgfi rhe 
pasta machine on ihe thickest 'setting. 
Repeat, rolling iht sheet at ibt next five 
settings consecutively Rotate tin sheet 
90 degrees between each pass to keep 
the pattern from distorting, 



(«3< iut the cane sheet into ’ >in r 
( 1 "^ml strips. Apply a small amount 
•ul Sculpey Dilu.enn.ir Iraiisluceitt 
l iquid Sculpts ( I L..VI to The- fop 
Portion of the I vast core. Wrap the 
eaut sheer strip around the top ul ihc 
core. Trim and fold The ends ro fir, 
taking special care to keep .i rient edge 
dong, the exposed core, liiend the 
seams (photo k) and rc -pierce the hole 
Repeat with the remaining bend cores. 
[7J link according to the manufacturer’? 
directiom and ecu >1. 



Embellish the bottom 
of the bead cores 

[1] iVecc chr scraps Irmii the previous 
cane together with 1 iy/.. (28g|of the 
txces* red day mix. Tw ist ,<nd roll the 
clay to create a marbled log, Shape ii 
into a square cane. 

i.2| Roll a 3 x 4- in. i T .6 x I Ban) sheet 
nr red day through the pasta machine 
in create a : oun. sheet. 

[3j Repeat itep 5 from the previous 
■section using the square cm lie and red 
day sheet you ju.sf made, 

(4] To make the; gold -leaf muknme 
ly/ixr for rhe overlay* use the past a 
machine to roll 1 vet., of translucent clay 



10 rtw Baej or SeacfSat/rfon 






into a 4 v 4 -in, 1 10 v lOemli sheet, 

* in. thick. Apply the gold leaf mid 
remove the terrier sheet. K mid lent i?, 
vt> fine it muiii he transferred hy brush 
or paper - henevt the Carrier slim. H 
(Ward the carrier sheet after transfer.) 
c U[ the sheet i nc-o quarters and stack, 
fa 41 slightly witll .1 trayeror an acrylic 
rod to crack and spread rhe leaf. Cut 
the stack in half and la yet the halve* 
again* Cut the Mack m half diaymially 
from a [up corner to the opposite 
butt i Kn corner {ctraiing two wedge 
shapes). Stack the hunoni piece on the 
top. I his should reveal an irregular 
stripe between the gold and translucent 
day (photo 3h 

[5] Using a very sharp, dean Made, 
slice thin layers from the mtihtrru 
^inr Mock and apply them randomly 
to the nut r bled red sheet (photo ml 
ICjll the sheet through the pasta 
machine until it is in. (2mm) thick 
[S3 Apply 11, S or Sculpcy Eminent to 
ihe hotmm of .1 bead cote. Cut two 
triangles from theca nr sheet and 
position them on the bon mu h,i!f of 
the tore, abutting and smoothing the 
tdgL's. Neatly trim the edge along the 
reposed core and blend the seams 






1 photon). Repeat with the rema tump 
bead cores. 

[7] Hake the heads according to the 
ma ti ii f at i urer's d if ect i t ms. 



Finish the beads 

ii) Sand the beads with wet/dry s.viid- 
p.ipcr. beginning W ith 32frgrH and 
progressing through 400- und 600 grit, 
1*1 Apply 2-3 coats of water- based 
varnish, drying between applications.. 

String the necklace 

[1 J Decide on the length of your 
necklace Tins shape and si/c at bead 
w ork> bust at collar length. Measure 
your neckline, add 6 in. (15cm), and 
double tins measurement Cut a strand 
of heading cord tothk length. 

[2] lltread; ,j needle to the center of the 

heading cord String a seed bead 
* ut. from the cord ends. Tie the tail 
and working thread over the head with 
[ wo o r th tee s li rgeon knots basic s , . 
due i he knots, let them dry, and trim 
the mils. String a In-ad rip to enclose the 
sen I bead and close the up \ Basics), 
i 3 ; String two ur three- gold-idled 
brads. Alrcm.ur shield beads and gold 
beads until you .ire : in. i Llcm from 



MATERIALS 

* Prenw Scuipey. oorr , -oz i5&g) 
nbu. each of the toNownQ cotara 
alizarin enmson. copper, black, 
pearl, irariskBom 

* 3-4 oe [95- 1 13g) scrap pcfymer 
clay 

* Krytor 18 KG 0 KJ Leafing Pten 

* Sr.ii pay L oan] or Translucent 
Liquid Sculpey rTLS) 

* goto kal (23Ko composite) 

* CM3ad>cni com 

■ 2 seed n^avts 

■ 2 bead tips 

“ 1 0"2O4mnnoo:d 'iliisd eylinder- 
s hoped ooacts 

■ ctasp 

TOOLS & SUPPLIES 

■ pasta maettne' 

* toiler or Qgnwctior> omhv 

* b fOyer or ucryic r rxl 

■ oru- knife or tissue b ane 

* r I ►.-v.l. [; t(XS 

* texture sheets or cllw ratify navg 
llenw 

* cornstarch 

* 1 -m diometei- j2Jcm) Wodd ctowefl 
fJtXXil 10 in. (SScrnji tong 

* baking tray 

* mwa/dry sandpaper m 320- , 400- , 
andOCO-grit 

* water- paseO vamisb 

* rowdrasa ptars 

'OedtcatftfJ to nonfood u* 



ihe desired length. String two or three 
Stoid hc.uk and a bead tip. Cut the 
needle from the cord. String a seed head 
on ore curd end, so ii nestles in rhf 
Isead t ip, ‘I ic the curd mils together mcr 
the Ex-ad with two ur three surgeon V 
knots, i due the knots, let them dry, and 
enm the tails. Clow the head up. 

[4] Ike round mw pliers to attach the 
head -tip hooks to the clasp loops. 



L J 
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Filigree beat 

Create polymer- day magic with dissolving packing peanuts 



by Jody Bishel 



<. ontiTirch packing pea nuts make an 
rcnlugicilty friendly choice lor shipping 
aeeJs L>ut they also make great 
temporary armanim* for your poly tiler- 
clay projects. You can build shapes by 
mnisreiving the peanuts and pressing 
them together, then forming day 
.1 round the shapes. After the day is 
halted* you soak the piece fn water and 
- voilal - the peamii di^dve*s leaving 
an open space inside the baked clay. 

This design takes the concept u step 
furl her by ttsmga simple tube bead as 
an inner cure, ami wrapping it with a 
peanut to suppnrr an outer filigree 
design made of more day. Alter [he pea- 
nut jji dhsohed, Ehe Core carl he 
glimpsed, inside rirs cage . 

Make the cote tube beads 

[1 ] Condition the day [see Basics, p. ,>k 
Roll the day into a snake appmsirnniL-ly 
i in, l^.Scnii long and the diameter of 
your little finger. Skewer tShi snake 
lengthwise and roll the clay on the 
skewer until the tube is alnnir ' ■ in. 
i Smmj in diameter Slice the tube into 
1 -m. [T2cmp lengths, hnr don't remove 

the beads from the ikewer. 

[2] Bake [he lube beads tuilnwing the 
maiutfacnirer v directions leaving the 
beads cm the skewer during baking lor 
support. When rhe cube beads have 
cooled, remove all bin one rube from 
the skewer. 

Make a centered spiral bead 

[1 J I > re|xirt j the cornstarch pcanurs by 



% 





pinching them Ixrtwwn your lingers- and 
rolling them hick and forth between 
rhumb and forefinger. This compresses 
the peanut arid will make il easier to 
work with. Wrap a rulxr bend with a 
peanut and secure the end by rnoiMraimg 
the peanut with water and pressing it to 
itself [photo a), I he number > <1 peanuts 
you use depends tin their length and den- 
sity [one and one-hall peanuts were used 
to wrap the tubes shown in ihi:» project'. 
Check that the bead is evenly vvrappcJ 
by looking lengthwise down the lx. id 
Lease about 1 » in. [6mm I mix- bend 
exposed on each end. 

[23 Roll out a sheet of clay with a pasra 
machine so it is V\* in, ' 2mmi thick. With 
the dull side of the tissut Wade, mark hue 
don't cut the sheet into strips - in. 1 3mm I 
wide by 1 in. ; Fftein3 long, illicit Iread 
uses tour strips, so calculate rhe number 
of centered spiral beads you waul and 
mark the apprtiprtan: nutnlwT of strips.,! 
Decorate the strips by pressing designs in 
the clay with denial tools* small texturing 
tools a ball-ended tool* or a miy h-jtw- 
driver. Cut rhe uripi apart when you’ve 
finished decorating them, 

]3) brush a tittle Translucent Liquid 
Seulpey niS) or Sculpey 1 Jifumi on ilm- 
expHwcd tube head in lv?ip the raw clay 
stick, Plate a strip across the cornstarch 
peanut wrapping and press the ends 
against tin- tube. Trim off any evir.i day, 
lum the bead and attach another strip 
directly opposite from the nrst one. 
Repeat with two more strips to divide 
die bead into quarters iphoto h), Check 
to sec that rhe- head it balanced by look- 
ing down iis length on the skewer. 11 
vuiiVe new to polymer clay, stop and 
Luke the bead now according to rhe 
manufacturer's duvcrmiis. Otherwise, >i 
you feel confident w ith your skilLs, 
proceed to the next step and continue 
decorating your liead. 





THE RIGHT PEANUT; 

Cornstarch packing peanuts 
no! nearly as common as 
traeir mure ubiquitous 
counterpart, Styrofoam 
peanuts. Don't substitute 
Styrofoam peanuts for corn- 
starch peanuts! When baked. 
Styrofoam will melt and make 
a gooey mess or possibly 
oven catch fire Inside your 
oven. Corns larch peanuts are 
water soluble. Verify that your 
packing peanuts are indeed 
made of cornstarch by plac- 
ing one in water to Sec that it 
dissolves. Stockpile any corn- 
starch peanuts you receive in 
the mah for future projects. 
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